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Opening

Friday, 29.11.2024, 7 pm, Kunsthalle Giessen

Live performance by Raphaela Vogel and The Better People of Szechwan
with Juliane Liebert, Daniel Roth, Raphaela Vogel

Duration
29.11.2024 - 02.03.2025

Fig.: Raphaela Vogel, The Dressage of Space: Ziggurat of Dead Zones, 2024. Courtesy of the artist.

Press View

Wednesday, 27.11.2024, 11 am
The artist is present.
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Raphaela Vogel's work (*1988 Nuremberg, lives in Berlin) often consists of video films, music
and sound collages that are integrated into sculptural and installation-based settings. The artist
frequently uses "objets trouvés," machines, and techniques, as well as self-produced sound and
visual material. Her works, both multimedia and multidisciplinary, interact with the
architectural and spatial conditions of exhibition settings. This creates unique spatial
experiences for the audience, where each component cannot be separated and viewed
independently of its specific environment.

In her solo exhibition The Dressage of Space: Ziggurat of Dead Zones at Kunsthalle Giessen, the
artist explores the concept of space from a range of perspectives. The title is fitting: Vogel
examines the forceful subjugation, taming, occupation, and domestication of space, as well as
its gentle molding and transformation. Here, space appears sometimes pliable and
influenceable, sometimes unruly and resistant. The exhibition's subtitle suggests that space, in
the reference system created by the artist, can even take on the quality of a mythical being that
resists all forms of taming. "Ziggurat" refers to a stepped temple tower of ancient
Mesopotamia, which served as a religious-spiritual center and symbolic connection between
heaven and earth. The "dead zone," by definition, escapes our immediate perception, pointing
to the intangible nature of space.

This multiperspective approach is reflected in a site-specific installation Vogel developed for
Kunsthalle Giessen. In it, she combines a historical sled with newly created steel elements
designed like scales—the classical metaphor for justice. Alongside a theoretical exploration of
space from a macro perspective, a conceptual foundation of the work is also her personal
experience with the economy of art. Vogel incorporates found video material and a new film,
which she presents in a 14-part video projection on the scales.

One part of the sled-and-scales projection shows the assembly and dismantling of temporary
exhibition walls, directly referencing Kunsthalle Giessen as the exhibition venue. By making the
local exhibition architecture part of her installation, Vogel’s work recalls artists like the US-
American Bruce Nauman (*1941). Like Nauman, Vogel creates immersive environments that
mentally and physically engage viewers through the manipulation of space.

At the same time, visitors become part of the conscious deconstruction of space, as their
movements set the scales in motion, altering and distorting the projections. Space is thus
continuously constructed and deconstructed. Additionally, the pyramid-like structure of the
video projectors subtly references a class system, with the lowest level representing the
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working class. The scales, as a universally recognized symbol of justice, visualize the inequitable
distribution of property and resources.

Another cinematic layer projects text fragments that, when layered, resemble patterns and can
be understood as an art-historical reference to Concrete Poetry. These fragments sketch an
anonymized conversation the artist had about the impending takeover of her studio space by
a male artist. These visual pieces are accompanied by whispered art-world rumors, negotiating
the involuntary “occupation of space” without the artist’s consent. Here, Raphaela Vogel
addresses the artistic occupation of space and the personal struggle over creative territory,
pointing to experiences of unequal power dynamics, such as gentrification and gender roles.

Finally, the artist expands the metaphorical, political, and personal approaches of the lower
levels with another conceptually and symbolically charged representation of space. In images
captured with a fisheye lens, a drill appears to stand motionless at the center while the space
rotates around this axis—pushing spatial abstraction to its limit. Vogel almost violently
disorients viewers. The (invitation) image, showing the artist seated atop a life-sized carousel
horse, symbolizes the domestication of animals by humans and extends this to places,
suggesting spatial occupation as an act of force. As a recurring transmedia element in the
exhibition space, it becomes a narrative motif.

With large-format flag prints shaped like the animal hides characteristic of her work, the artist
stakes a territorial claim. These martial banners flank a tubular, room-within-a-room structure.
Enclosed by a massive steel framework, this structure continues the elongated horizontal of
the sled-and-scale installation into the rear of the exhibition space, dividing it. Inside this
visually and architecturally powerful installation lies a long, narrow corridor, where angel heads
made of bioplastic are tightly clustered, merging into a body made of animal hides. Leather
scraps, resembling outspread wings, bear stenciled letters spelling “NACHT” (NIGHT) along with
nonlinear numbering. Here, space, narrative, and communication interweave, opening a
reflective layer on the origins of language and communication. The angel heads, molded from
classical villa facades, contrast with the stencil typography, reminiscent of *One Thousand and
One Nights*’ winding tales. The stark stencil font and numerical order suggest a reference to
politically or historically significant events. Through this combination, Vogel raises the question
of how angels might communicate.

Motifs of delicately drawn hands, rags, and mops depict the laborious task of cleaning,
humorously yet subtly referencing the invisible helpers responsible for cleaning public and
private spaces. This expression of hierarchical structures reflects the pyramid-like structure of
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the installation, an inverted ziggurat.

Raphaela Vogel (*1988 Nuremberg, lives in Berlin) studied at the Stddelschule in Frankfurt and
the Academy of Fine Arts in Nuremberg. She has been a guest professor at the State Academy
of Fine Arts in Karlsruhe and is currently a professor at the Academy of Fine Arts in Munich.
Vogel has participated in the Venice Biennale’s *The Milk of Dreams* exhibition and held solo
exhibitions at the De Pont Museum of Contemporary Art, Tilburg, Kunstverein at Rosa-
Luxemburg-Platz, Berlin, Neues Museum, Nuremberg, Kunsthaus Bregenz, Haus der Kunst,
Munich; and Kunsthalle Basel.

The exhibition is accompanied by a catalog produced in collaboration with Kunsthalle Giessen,
Synagogue de Delme, France, Kunstverein at Rosa-Luxemburg-Platz, Berlin, and Le Confort
Moderne, Poitiers, France.

Fig.: Raphaela Vogel, Die Geschichte vom Oberagypter und seinem frankischen Weibe,
2023, Polyurethane elastomer, goat leather, oil lacquer. Courtesy of the artist.
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With the support of
Stadt Giessen

Special thanks to
BQ, Berlin

Diedrich Diederichsen
Daniel Roth

Fig.: Raphaela Vogel, The Dressage of Space, 2024, Film Still. Courtesy of the artist.

Visitor information
You can find further information about the opening, our accompanying programme including
schedules of events as well as access information online at:

www.kunsthalle-giessen.de | www.giessen.de
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Accompanying Programme

Guided tour by the curator Dr. Nadia Ismail (in German)
Thur.,16.01.2024, 6 pm

Art and coffee (in German)

Wed. 04.12., 3 pm

Registration by: 02.12.
kunsthalle@giessen.de, +49 641 306 1041
Participation fee 2,50 €

Artist Talk (in German)
So. 02.02.2025, 5 pm

Art education in individual
conversation

every Sat. 2—4 pm
(English on request)

Sunday Guided Tour (in German)
Sun. 4 pm
01.12.2024 + 05.01. + 02.02. + 02.03.2025

Further Information
www.kunsthalle-giessen.de
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