Okologie der Geister (Eng. Ecology of Ghosts) is
a collaborative project between KUNSTHALLE
GIESSEN and Justus Liebig University that
addresses social upheaval and transforms public
spaces into venues for democratic dialogue.
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As part of a series of events in cooperation with
the Stadttheater Giessen, members of the dance

=

ensemble  develop  choreographies and
performances that relate to the previous
exhibition.

© Stadttheater Gieflen, Photo: Maja Mirek

SiBmilch is developing a new site-specific
performance for the Kunsthalle entitled Rhythm
67, which alludes to Marina Abramovié's
“Rhythm 0.” SiBmilch brings it into the present by
deliberately subverting it with the meaningless
Gen Z/Gen A|phq meme “67.”
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© Roméo Mivekannin. Courtesy of the artist and Galerie Barbara Thumm

© Pierre Molinier. Courtesy of Galerie Christophe Gaillard

& For les gens ne disent presque rien, his first
institutional  solo  exhibition in  Germany, Roméo
Mivekannin has developed an installation inspired by
Adolf Hitler's never-realized “Fihrermuseum” in Linz.
Together with a walk-in cage modeled after the
monumental building, he presents portraits of artists from
the Nazi era, highlighting the intertwining of art, fascism,
and colonialism.

& On the occasion of the 50th anniversary of Pierre
Molinier's death, the Kunsthalle is dedicating the
exhibition Sui Generis to the French artist,
recontextualizing his provocative erotic photographs and
photomontages as well as their intense examination of
identity, self-presentation, and the creation of an ideal
self. The works of artist duo Angélique Aubrit and
Ludovic Beillard engage in a contemporary dialogue with
Molinier's oeuvre. Their practice is based on immersive
environments popu|otec| by grotesque figures.

B The friction between the different cultural backgrounds
of Christ Mukenge and Lydia Schellhammer gives rise to
visual narratives that interweave personal experiences
with collective stories and reveal the contradictions of our
(neo)colonial and postcolonial present. The exhibition is
being created in cooperation with the Musée de I'art
contemporain et de Multimedia & I'Echangeur de Limete,
Kinshasa, and the Goethe-Institut Kinshasa.

@ Jirgen Klauke is one of the pioneering artists who,
since the 1970s, have been radically questioning the
boundaries of identity, the body, and gender roles
through photography, performance, and staged image
series. His works combine subtle irony with existential
questions about standardization, desire, and social
attributions. The exhibition Schlachtfelder (Battlefields)
presents key groups of works in a new light and shows
how Klauke uses precise visual language to reveal the
construction of the self.
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